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T r a n s l a t o r s '  N o t e :  T h i s  a r t i c l e  i s  an e x a m p l e  o f  f i n e  
Hausa  p r o s e .  The t r a n s l a t o r s  a r e  w e l l  a w a r e  o f  t h e i r  
s h o r t c o m i n g s  i n  r e n d e r i n g  Hausa  s t y l e  i n  E n g l i s h .  We 
a c c e p t  f u l l  r e s p o n s i b i l i t y  f o r  d e f i c i e n c i e s  i n  t h e  E n g l i s h  
s t y l e  o r  f o r  a n y  o t h e r  f a u l t s  o f  t r a n s l a t i o n .  
I t  i s  i m p o r t a n t  t o  n o t e  t h a t  t h i s  p i e c e  was w r i t t e n  as  
a n  i n t r o d u c t i o n  t o  a  b o o k  a b o u t  Hausa  d r u m m i n g  a n d  was 
n o t  m e a n t  as  a n  a r t i c l e  i n  a n d  o f  i t s e l f .  F o r  t h i s  r e a s o n  
some o f  t h e  r e f e r e n c e s  i n  t h e  i n t r o d u c t i o n  t o  t h e  b o o k  
w i l l  n o t  b e  a v a i l a b l e  t o  t h e  r e a d e r .  I t  does ,  h o w e v e r ,  
g i v e  t h e  r e a d e r  a  s e n s e  o f  w h a t  i s s u e s  a r e  b e i n g  d i s c u s s e d  
i n  Hausa  f o l k l o r e  p u b l i c a t i o n s ,  an o p p o r t u n i t y  r a r e l y  
a v a i l a b l e  t o  non-Hausa  s p e a k e r s .  
The a u t h o r  h a s  k i n d l y  g r a n t e d  h i s  p e r m i s s i o n  f o r  t h i s  
t r a n s l a t i o n .  
Songs a r e  important in  explaining the 
Hausa way of life and  i t s  wisdom; because 
of th i s ,  those who study the Hausa language 
include songs among the genres of Hausa 
t radi t ional  l i terature .  They characterize 
th i s  l i terature  a s  t radi t ional  because i t  i s  
something the Hause have made themselves 
and  not something another nation has  come 
and  taught  them. 
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I t  i s  thought t h a t  human beings  s t a r t e d  
to  use drumming when they began to  hun t  
for food. When people began war r ing  among 
themselves the  occupation of drumming ga ined  
i n  importance. Although t h i s  i s  thought  
to  be the  o r ig in  of drumming i n  the  world,  
the re  a r e  different  opinions r e g a r d i n g  the  
o r ig in  of Hausa o r a l  songs.  Three explana-  
t ions on t h i s  subject  follow. The f i r s t  expla-  
na t ion:  i f  you a s k  most Hausa p r a i s e  s ingers  
about  t h e i r  o r ig in ,  they  a lways  s a y  t h a t  
they a r e  the  descendents  of a  man ca l l ed  
Sasana .  Sasana  was the  s inger  of the  Pro- 
phet (may God's  t r u s t  be with h i m ) .  La te r ,  
some of h i s  ch i ld ren  migrated towards  Hausa- 
l a n d .  As to  t h i s  exp lana t ion ,  i f  we look 
a t  Islamic h is tory  then we wil l  see t h a t  
i n  fac t  there  was a s inger  of the  Prophet 
who was ca l l ed  Hassanu,  the  son of Sabi tu .  
He was o r ig ina l ly  the  s inger  of a  t r i b e  i n  
Medina. Later  when the  Prophet migrated 
to Medina, t h i s  s inger  repented ,  entered  
the  Moslem re l ig ion,  a n d  became the  Prophe t ' s  
s inger .  This i s  sa t i s fac to ry ,  except t h a t  
there  is no h is tor ica l  evidence t h a t  shows 
t h a t  there  was ever  a  s inger  who migrated 
from Arablands  to  Hausaland.  I  therefore 
believe t h a t  t h i s  exp lana t ion  was g iven be- 
cause  of the Moslem influence on the  minds 
of the  Hausa.  ( 1 )  
The second exp lana t ion :  I t  i s  believed 
the  Hausa got drumming a n d  s ing ing  from 
the  old African empires of Mali a n d  Songhai.  
I t  h a s  been es tab l i shed  tha t  the  Mali empire 
h a d  court  drummers. La te r ,  when they con- 
quered Songhai ,  the  Songhai acqu i red  t h i s  
k ind of drumming. Under King Askira ,  the  
Songhai government was extended u n t i l  i t  
reached c e r t a i n  of the  Hausa l a n d s .  As 
a r e s u l t ,  some of the  Hausa r u l e r s  saw a n d  
became famil iar  with t h i s  k i n d  of drumming. 
t? 
This exp lana t ion ,  however, i s  not completely 
convincing because  h is tory  a l s o  shows t h a t  
even p r io r  to  the  time of Prince Kanajej i  
of Kano (1390-1410) dundufa  [ a  k ind  of long 
narrow drum] was used in  Kano. (2) 
The t h i r d  exp lana t ion :  they s a y  t h a t  
the  Hausa ,  l ike  the  res t  of the  na t ions  i n  
the  world,  began drumming in  con junction 
with hun t ing .  At t h a t  point  the re  was war- 
r i n g  between the  Hausa themselves a n d  bet- 
ween the  Hausa a n d  the  su r round ing  peoples. 
When they went to  w a r ,  some of them would 
s t a n d  on the  s ide  to encourage  the  r e s t  of 
the  w a r r i o r s ,  boosting t h e i r  morale a n d  dr i -  
v i n g  away  the  enemy. The pr ince  continued 
to  r eward  these encouragers  because he saw 
the  influence t h e i r  exhor ta t ions  h a d  on the  
w a r r i o r s .  I t  i s  s a i d  t h a t  under  the  Impetus 
of these  rewards  the  encouragers  improved 
t h e i r  v e r b a l  a r t  u n t i l  i t  became l ike  a song;  
they then joined i t  with the  drum. This  
exp lana t ion  continues on to  s a y  t h a t ,  even 
i n  times of peace ,  the  drummers continued 
to  go  to the  houses of those who h a d  been 
b r a v e  i n  war  or  hun t ing  whenever the re  
was  a h a p p y  occasion such a s  a  wedding 
o r  a  naming ceremony. The drummers remind- 
ed  them of t h e i r  b r a v e r y  on the  f i e ld ,  a n d  
expressed the  hope t h a t  Allah would make 
t h e i r  ch i ld ren  a s  b r a v e  a s  they h a d  been.  
After the  dea th  of these  b r a v e  people,  the  
drummers continued to  s ing  the  p r a i s e s  of 
t h e i r  past  a c t s  of b a r v e r y  to  t h e i r  ch id l ren .  I t  
is s a i d  t h a t  t h i s  i s  how Hausa drunming came a-  
bout. The drummers continued to  develop 
drumming u n t i l  they  brought  i t  to i t s  present  
s t a t e .  This  t h i r d  explanation about  the  
o r ig in  of Hausa drumming i s  more p laus ib le  
because  i t  conforms to present  d a y  Hausa 
custom, e spec ia l ly  in  r e g a r d  to the  drumming 
done a t  mar r i age  a n d  naming ceremonies. 
Most of the  drummers a r e  p a r t  of a  g roup  
which consis ts  of the  l e a d e r ,  i . e .  t he  s i n g e r  
( i f  i t  is a woman, she  i s  ca l l ed  a z a b i y a  
o r  female gu inea  fowl) a n d  the  chorus .  
Chorus members c a n  be  d iv ided  in to  th ree  
subgroups :  there  a r e  those who he lp  with 
the  closing of the  song,  those who only repea t  
what  the  s inger  h a s  s a i d ,  a n d  those who 
only  repea t  the  r e f r a i n  of the  song,  a s  wil l  
be seen i n  the  second ca tegory  of drummers' 
groups .  
As I  exp la ined  before, s i n g e r s  enhance  
the  p leasure  of t h e i r  songs b y  accompanying 
them with the  drum. The drums a r e  a l s o  
d iv ided in to  different  groups  a s  wi l l  be seen 
i n  the  f i r s t  ca tegory  of Hause ins t ruments .  
Most of the  drummers make use of a  lot of 
ins t ruments  a t  the  same time except  for 
Kuntigi p l a y e r s ,  the  majori ty of whom p l a y  
only one Kuntigi [ a  one-stringed plucked 
instrument 1 .  
The majori ty of drummers wear t r a d i t i o n a l  
clothes when they s i n g .  Today some s ingers  
have  t h e i r  he lpers  wear iden t i ca l  out f i t s  
( such  a s  a  s h i r t  or  p a n t s  o r  a  h a t )  whenever 
they perform. Examples of t h i s  a r e  Kalangu 
p layer s  [ t a l k i n g  drums o r  hourg lass  p ressu re  
drums ] a n d  goge p l a y e r s  [one-str inged fid- 
d les  1 .  
The way drummers a r r a n g e  t h e i r  songs 
d i f f e r s  from the  way t h a t  the  composers a r -  
r a n g e  the i r s .  In the  case  of the  drummers '  
songs ,  they a r e  not concerned with composing 
l ines .  These l ines  a r e  a  phenomenon they 
c a l l  &a [ l i t .  s o n ] .  This  cfa i s  the  l ine  the  
l e a d  drummer s i n g s  before h i s  he lpe r s  t a k e  
u p  the  r e f r a i n .  If there  a r e  many l ines  
i t  i s  ca l l ed  d i y a  [ch i ld ren] .  There i s  no 
limit on the  length  of the  &a. I n  a  pa r t i -  
c u l a r  song the  drummer may do a long &iya 
a n d  another  shor t  one. For example ,  i n  
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the  song t h a t  Alhaji  Muhammadu Shata  made 
for Ladin Oga there  a r e  some p laces  where 
the re  a r e  only a few l ines  i n  the  l e a d  s ing-  
e r ' s  p a r t  and other  p laces  where h i s  p a r t  
is qui te  lengthy.  An example of the  shor t  
d i y a  is: 
S h a t a :  Mu t a f i  k w a n a r  Q a n g o r a  
L e t ' s  go s t a y  i n q a n g o r a ,  
Don mu g a  L a d i n  Oga 
So t h a t  we c a n  s e e  L a d i n  Oga. 
' Y a n  a m s h i :  A  g a i  d a  L a d i n  Oga 
 h he h e 1 p e r s ) T o  g r e e t  L a d i n  Oga. 
An e x a m p l e  o f  t h e  l o n g  G y a  i s :  
S h a t a :  N a i  g a r g a &  gun  m a t a  
H e r e ' s  some a d v i c e  f o r  t h e  women, 
M a t a n  g a r i  d a  n a  c a u y e  
C i t y  women a n d  v i l l a g e  women, 
Da m a i  t u w o ,  d o m i n  a  c i  
Those  who make t u w o  t o  e a t ,  
Da m a i  t u w o n  s a i d a w a  
And t h o s e  who s e l l  t u w o , *  
Ku zo k u  b i  n i ,  a  b a y a  
Come a n d  f o l l o w  b e h i n d  me, 
M a t a  mu koma, kwana  
Women l e t ' s  go a n d  s t a y  t h e r e ,  
Ku k o y i  t u t i n  t u w o  
So y o u  l e a r n  h o u  t o  make t u w o ,  
Ku K o y i  g y a r a n  m i y a  
So l e a r n  how t o  p r e p a r e  m i y a , *  
" f a n  a m s h i :  G i d a n  s u  L a d i n  Oga 
(The  h e 1 p e r s ) A t  t h e  h o u s e  o f  L a d i n  Oga a n d  h i s  f a m i l y .  
Aside from t h i s ,  t he  drummer ' s  song does 
not concern i t se l f  with a n  a l l i t e r a t i v e  answer ,  
* T y p e s  o f  p o r r i d g e  made f r o m  g r a i n  a n d  e a t e n  a s  s t a p l e  f o o d s .  
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i . e .  the  f iaf iya.  They f in ish  the  &iya o r  
ve r se  of t h e i r  songs with a n y  consonant-vowel 
sequence t h a t  they see f i t .  As for the  meter,  
drummers would s a y  t h a t  i t  i s  not t h e i r  
in tent ion  t h a t  t h e i r  songs follow a recognized 
k a r i  [ t r a d i t i o n a l l y  k a r i  a r e  the  meters used 
i n  c l a s s i c a l  Arabic poetry a n d  s o n g ] .  ( 3 )  
In other  words,  i f  one f inds  a song i n  which 
the  drummer i s  us ing  a p a r t i c u l a r  meter 
i t  i s  not because the  drummer in tended i t  
t h a t  way.  For example,  the  song Caj i  h a s  
a  p a r t i c u l a r  meter (Ramal ) .  ( 4 )  Many times 
one f inds  repeti t ion i n  drummers '  songs ,  
t h a t  i s ,  a f t e r  a  drummer does a c e r t a i n  song,  
he r epea t s  i t .  One exp lana t ion  for t h i s  
prac t ice  i s  because someone may not have  
h e a r d  what  they s a i d  previous ly ;  o r  pe rhaps  
they need a chance  to remember what  they 
a r e  going to s a y  next .  The drummer ' s  song 
does not a lways  begin o r  end with a n  opening 
o r  closing p r a i s e .  Another important  th ing  
about  the  ar rangement  of the  drummer ' s  song 
i s  how i t  i s  sung .  If the  song w a s n ' t  sung 
well it  would not be enjoyable .  Because 
of t h i s ,  the  Hausa s a y  t h a t  a  song i n  the  
mouth of i t s  owner [composer] i s  the  sweetest .  
Oral  songs a r e  ve ry  important  to  the  
Hausa. Educated Hausa ,  uneducated  Hausa,  
a n d  even those who do not unders t and  Hausa 
a r e  in teres ted  i n  the  s ing ing  of the  song.  
These k inds  of songs make a man h a p p y .  
Even if he i s  working,  he does not feel t i r e d .  
They a l so  remind people of the  h i s to ry  of 
t h e i r  ances tors .  Nowadays they he lp  preserve  
the  h is tory  a n d  t r a d i t i o n a l  customs of the  
Hausa. The meter of these k i n d s  of songs 
helps  to warn  the  publ ic  o r  to  inform them 
about  c e r t a i n  mat ters .  They a l s o  help  to  
b r ing  a man out of h i s  depression a n d  make 
him l a u g h .  
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In add i t ion  to  these  t h i n g s ,  these  k i n d s  
of songs a r e  a l s o  fu l l  of wisdom a n d  elo- 
quence. This i s  what  prompts some of those 
who s tudy  the  Hausa l a n g u a g e  t o  inves t iga te  
the  songs of c e r t a i n  famous Hausa drummers, 
for example Alhaji  Musa 'Dankwairo a n d  Alhaji  
Muhammadu Sha ta .  I have  to point out  t h a t  
many people a r e  in teres ted  i n  t h i s  k i n d  of 
work. Because of t h a t  I have  t r i e d  to  con- 
t i n u e  with i t ,  a l though I have  looked a t  
i t  from a d i f ferent  perspect ive .  I h a v e  t o  
point  out  t h a t  these  k inds  of drummers a r e  
d iv ided  in to  different  g roups  depending on 
t h e  k i n d  of people they s ing  t h e i r  songs 
for .  And I have  to point out t h a t  each  
g roup  h a s  something spec ia l  which se t s  i t  
a p a r t  from the  o thers .  Because of t h a t  I  
begin  b y  d iv id ing  them in to  two groups:  
the  f i r s t  g roup  i s  the  drummers for the  nobili- 
t y ,  a n d  the  second g roup  is the  drummers 
for  the  public .  The drummers for the  public 
I then d iv ide  in to  three  groups .  Among 
them a r e  drummers for the  e n t i r e  pub l i c ,  
drummers for d i f ferent  g roups  of the  p u b l i c ,  
a n d  comic drummers. For each g r o u p ,  I 
would l ike  to  g ive  a shor t  exp lana t ion  a n d  
some examples of the  d i f ferent  p a r t s  a n d  
s t y l e  of t h e i r  songs ,  a n d  descr ibe  what  dif-  
f e ren t i a t e s  each performing g roup  from the  
o the r s .  This  book i s  in tended a s  a n  intro-  
duction a n d  not a n  in-depth exp lana t ion .  
My in ten t  i s  to  b r i e f ly  present  these  drum- 
mers,  l eav ing  i t  to those who a r e  in te res ted  
to  cont inue  the  inves t iga t ion  a n d  t o  co r rec t ,  
confirm, a n d  broaden what  I  h a v e  s a i d .  
My purpose  i s  to p r e p a r e  the  pa th  for those 
who a r e  in teres ted  i n  t h i s  topic .  I hope 
my work wil l  a c t  a s  a small  l i g h t  on the  
p a t h  of those who en te r  t h i s  f i e ld .  May 
God g ive  me the  power to f i n i s h  i t .  
1 chose to  c a l l  t h i s  book, "Everyone 
who l ikes  h i s  p r a i s e s  sung  must g i v e  some- 
t h i n g , "  for the  Hausa drummers only  p r a i s e  
those who g ive  them something o r  whom they 
th ink  will g ive  them something i n  the  fu tu re .  
Even those who drum for the  nob i l i ty ,  the  
majori ty of whom inher i ted  the  position of 
drummer, wil l  leave  the i r  p lace  a n d  go to  
another  i f  t h e i r  pa t ron  stops r eward ing  them. 
The end resu l t  i s  t h a t  t h a t  pa t ron  wi l l  no 
longer receive p r a i s e s  even i f  he inher i t ed  
the  drummers from h i s  p a r e n t s  o r  g r a n d p a r -  
en t s .  The drummers for the  nob i l i ty ,  not 
to  mention the  publ ic  drummers who feel 
they have  no specif ic  p a t r o n ,  wi l l  t a k e  a 
pa t ron a n d  p r a i s e  the  one who g ives  them 
something. I f  t h i s  i s  r e a l l y  the  c a s e ,  then  
l i t e r a l l y  anyone who g ives  something will  
be p r a i s e d .  
NOTES 
Koua  Ya Sha  K i d a  was p r i n t e d  i n  P o d o l b a d e n :  I n t e c  P r i n t e r s  
L t d . ,  1983.  
( 1 )  T h i s  k i n d  o f  t e r m  i n  n o t  m e n t i o n e d  i n  t h e  h i s t o r i e s  
o f  Hausa  t r a d e s .  As a  c a s e  i n  p o i n t ,  t h e  b a r b e r s  s a y  
t h a t  t h e i r  o r i g i n  i s  M e d i n a  and  t h a t  t h e i r  f o r b e a r  was 
t h e  b a r b e r  o f  t h e  P r o p h e t .  As t h e  s t o r y  g o e s ,  one  day 
w h i l e  he was s h a v i n g  h im,  he [ t h e  b a r b e r ]  was a b o u t  t o  
t h r o w  t h e  b l o o d  on t h e  g r o u n d  when h e  saw t h a t  t h e  g r o u n d  
o p e n e d  up b e c a u s e  i t  w a n t e d  t o  s w a l l o w  [ t h e  b l o o d ] .  So 
he wen t  t o  t h e  w a l l ,  b u t  t h e  w a l l  d i d  t h e  same t h i n g .  
Because  o f  t h i s ,  t h e  b a r b e r  d r a n k  t h e  b l o o d  down h i m s e l f .  
T h i s  i s  s a i d  t o  b e  t h e  o r i g i n  o f  t h e  j o k i n g  b e t w e e n  t h e  
s h a r i f a i  [ d e s c e n d a n t s  o f  t h e  p r o p h e t ]  a n d  b a r b e r s .  The 
b a r b e r s  s a y  he h a d  n e v e r  t a s t e d  a n y t h i n g  so  s w e e t .  
( 2 )  See Kano  t a  Dabo  b y  A l h a j i  A b u b a k a i  D o k a j i n  Kano,  
p . 2 7 .  
( 3 )  T h a t  w h i c h  i s  m e a n t  b y  m e t e r  i s  c a l l e d  k a r i n  u a t a .  
I n  A r a b i c  i t  i s  c a l l e d  b a h a r u .  The t e r m  b a h a r u  i n c l u d e s  
v e r s e  m e t e r s ,  w h i c h  a r e  c a l l e d  t a f a ' i l u n  i n  A . r a b i c .  M o s t  
o f  t h e  k i n d s  o f  m e t e r s  u s e d  i n  A r a b i c  s o n g s  c a n  b e  u s e d  
i n  t h e  c o m p o s i t i o n  o f  H a u s a  s o n g s .  T h i s  i s  why t h o s e  
who s t u d y  Hausa s o n g s  a n a l y z e  t h e  s o n g s '  m e t e r s  u s i n g  
t h e  A r a b i c  t a x o n o m y .  
( 4 )  Ramal i s  an A r a b i c  s o n g  m e t e r  w h i c h  c o r r e s p o n d s  t o  
t h e  m e t r i c  l i n e  f a ' i l a t u n  f a ' i l a t u n  i n  A r a b i c .  T h i s  k i n d  
o f  m e t e r  f i t s  t h e  m e t e r  u s e d  by  t h e  Hausa  drummer C a j i .  
